PHOTOGRAPHY

In thrall to the desolate beauty
of a world we have left behind

Imaes of abandonment — from decaying Detroit [o aneerily empty islandin Japan — appear 1o be endigssly
fascinating to photographers and thelr audiences. Wiy are we sodrawn to th
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They allowus to
surround ourselves
with traces of decay
and desolation
without experiencing
the human cost
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That there are no
peopleinthese
photographsis, of
course, part of their
melancholic foree
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